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Ja ve alf added fome hymns upon partie ular occalions. 
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7 he author of his work boaſts no extras rdinary talents in muſic, and is ſenfſeble Hoge much belter gualiſic, 
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INTRODUCTION, 


3 x WW D 


11 AM 


of 


USIC conſiſts in a ſucceſſion of pleaſing ſounds, 
with reference to a peculiar and internal ſenſe im- 
planted in us by the great Creator. Conſidered as 
a ſcience, it teacheth us the juſt diſpoſition and true relation 
of theſe ſounds; and as an at, it enables us to expreſs them 
with facility and advantage. The tones of mulic differ from 
ſounds in general, becauſe they vary from each other by fixed 
intervals, and are meaſured by certain proportions of time, 
There is indeed in good ſpeaking a regularity to be obſerved, 
Which hath ſome reſemblance to this art, and to the orator we 
not unfrequently apply the epithet muſical. But the inflec- 


-—, Uons of the voice in ſpeech are more minute and variable, 
72 


M U 8 I W TH 


ES 
OF SINGING. 


GENERAL 


ſide as it were by inſenſible degrees, and cannot eaſily be 
limited by rule; whereas the gradations of muſical tound are 
exactly aſcertained, and may be referred to an uniform ſtan- 


dard, 


Muſic naturally divides itſelf into MELopy and HARMONY, 
MrLopy is the acreeable effect which ariſeth from the ſucceſ- 
lion of ſingle ſounds. Harmony is the pleaſing union of 
ſeveral ſounds at the fame time. Madulatian conſiſts in rightly 
diſpoſing and connecting either the melody of a ſingle part, or 
the harmony of various parts, 


B | "Ihe 
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The Two PRIMARY and ESSENTIAL qualities of muſical 
ſounds are PROPOR FIONATE DURATION, and relative ACUTE=- 
NESS Or GRAVITY. The FIrsr property which we may re- 
mark is their T1Mr, or proportionate continuance, And here 
we obſerve, that without varying the acuteneſs or gravity of 
the tone, a difference of movement alone may conſtitute an 
imperfect ſpecies of muſic. Such, for example, is that of the 
rum, where the tones are only diverſified in reſpect to the celerity 
with which they ſueceed each other. The sECON principal qua- 
lity is their RELATIVE ACUTENESS Or GRAVITY, 
unequal ſize, or length, or tenſion, emit ſounds differing in this 


Bodies of 
reſpect, And they are ſaid to be acute, in proportion to the 
ſmallneſs, or ſhortneſs of the ſounding object, or to its greater 
degree of tenſion; and grave in proportion to its bulk, or 
length, or leſs degree of tenſion.“ 


tuned bells, the „. 


Thus in a ſet of regularly 
gives the found which we denominate 


DEI > | 
Of TIME, 
NE of the friſt and moſt effential properties of muſic 


is TIME, or proportionate duration: 
evidently ſuppoſcs a fandard, with which the length of various 


& Fo 


and proportion ſemtbreve, which is the ſloweſt note in common uſe. + 


the moſt acute, and the le that which is ſaid to be the 
moſt grave, and the different intervals between thera are reſpec- 
tively different degrees of acuteneſs or gravity. Inſtead of 
the words acute or grave, muſicians commonly uſe the terms 
arp or flat, and ſometimes hig“ or lot, not that any of theſe 
names can be ſuppoſed to have a reſemblance to the real pro- 
perties of found, but merely for the ſake of diſtinction. And 
indecd it is remarkable, that the ancient Greeks reverſed the 
ſignification of theſe words as applied to the gradation of ſound, 
calling thoſe notes high which we call low, probably becauſe 
the longeſt ſtrings in their lyre occupied the uppermoſt places. 
The principal diſtinctions of muſical found then are TIME and 
TUNE, and to the happy combination of theſe two qualities, is 
chiefly to be aſcribed the pleaſing and endleſs varicty of the 
mulical art. 


II. 


with its VARIOUS CHARACTERS. 


ſounds may be compared. The ſtandard-note then may be the 
The 
length of the ſemibreve has been deſcribed as the time in which 


+ Philoſophy hath fully proved that all ſounds are conveyed to the ear by means of vibrations, and that acuteneſs or gravity depends upon the greater or the leſs number of 


vibrations Communicated in a given time by any particular object. 


+ Formerly two other characters were in uſe to expreſs notes of a greater length than the ſemibreve. 


The firſt was called a large, being a long and ſquare note. The 


fecond was in figure ſimilar to the other, but only half its ſize, and half its duration, in refpe& to which it was called a bret. The femibreve, as the name denotes, was 
bait ths breve, and the uin was the leaſt note in uſe, 


9 


reckon four. But it frequently varies from 


tis me » be conſidered with regard to comparative 

duration. It is equal in continuance to 
tw: crotchets, or eight quavers, or ſixteen ſemi- 
2e. two demi-ſemigquavers. For the characters 


tes are expreſſed, and alſo for thoſe marks 
{t or ſilence of the ſame length, ſee Plate I. 


whereby ( 
which denote © 
Example 1. 


A por. ] A bor added to any note makes it half as long 
again as it otherwiſe would be. Thus a dotted ſemibreve is 
equal to three minims, a dotted minim to three crotchets, &c, 


Flate I. EX. 2. 


FrGURE OF 3.] The figure THREE, placed over three notes 
of equal length, requires that they be ſung or performed in the 
time allotted to two of the fame kind. Plate 1. Ex. 3. 


STAVE.] A STAFF, or STAVE, conſiſts of five parallel lines, 
on which, and the intermediate ſpaces, the muſical characters 
are generally deſcribed. Plate I. Ex. 1. | 


A BAR.] A BAR is a perpendicular line drawn acroſs a 
Rave, ard dividing a piece of muſic into ſmall, convenient, 
and equal portions. Thus when a company of ſoldiers march 
to military muſic, every time they ſtrike the ground with the 
right foot may be repreſented by a bar, Or if jt be convenient 


B 2 
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ſtrice 
And 


Con- 


to divide a tune into ſmaller portions, every time they 
the ground with -:ther* foot may be conſidered as a bar. 
theſe bars include an equal duration of time, whether 
ſiting of notes or reſts. They generally, but not always, mak 
thoſe parts of the tune which are diftinguiſned by a greater 
The word bar is alfo uſed to denote fo much of the 
A double bar ihows tae 


S of 4 _ Fg 
Plate is . A + 


emphaſis. 
as is contained between two bars. 
ending of a line or ſtrain. 


Y 7 — * * „ 1 — £ Þ y Y 
COMMON: ard TRIPLE I LIME. 


WHEN the bar naturally ſubdivides itſelf into 7 parts, 
or for, or eight, &c., i. e. when the meaſure ther2ot is co 
6, a tune is ſaid to be in COMMON TIME, When 
*, or feel ves 


tinually /e 
the natural diviſion of a bar is into three, or 
i. e. into three, or three continually Liſecled, it is ſaid to be in 
TRIPLE TIME. | 


NMoonrs.] Eoth common and triple time admit of various 
degrees of ſwiftneſs, which are marked at the beginning of a 
tune by characters called Moops. Plate I. Ex. 5. 

The principal moods of common time are three. The firſt 
is the plain letter C, and is uſed to expreſs the //owe/? move- 
ment. The ſecond is the letter C with a ſtroke through it, 
and intimates a ger motion. The third is the letter C in- 
yerted, 


** — . — 


Y 
1 
: 
: 
| 
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verted, and denotes the ſtoiſiet common time that is generally 
met with in church muſic. 


The marks of triple time are for the He movement 3, 
and for quicker movements 3, 4. There are alſo other figures 
made uſe of, and other combinations of time, but they leſs 
frequently occur in ſacred muſic. And it may be ſufficient 
to obſerve, that all the moods which are expreſſed by hgures, 
whether in common or in triple time, refer to the ſemibreve, 
Thus 3 indicates that the bar contains three minims, or three 
halves of a ſcmibreve ; © 


5 


is ſix quavers, or /ix eighth of a ſemi- 
breve; &c. We have thus explained the uſual marks of time; 
but we muſt not omit to mention, that the fame mood does not 
uniformly repreſent the fame degree of quickneſs in different 
tunes. Inſtead of being an abſolute ſtandard and univerſally 
app.1ed, it is rather uſed to ſhow the relative quickneſs or 
lowneſs of an air compared with a preceding or following one. 
And for the degree of ſwiftneſs adapted to any particular tune, 
experience and a good car will be our beſt and ſureſt guide. 


BEATING OF TIME.] BEATING OF TIME is only an arti- 
ſicial method of marking the movement of a muſical air, and is 
performed in various ways, but generally by the hand or the 
icot, In many tunes a gentle ſtroke of the hand, correſpond- 
g with the beginning of each bar, might be deemed ſufficient 


C41 


for the purpoſe. In common time it is more frequently re- 
commended to the learner to give one half of the bar to the 
hand 4", and the other half to the hand /ifted up. In triple 
time he may divide the bar into three equal parts, giving the 


firſt two to the hand down, and the 4% to the hand lifted up. 


But the beating of time it is obvious may be practiſed in 
various ways,“ and it is ſufficient to have hinted at the moſt 
common mechods, 


A Horp.] An arch with a Cot placed over any note is 
called a HOLD, and directs that note to be continued beyond 
its cuſtomary length. Sometimes it is intended to ſignify 
a ſudden and ſhort pauſe, at the option of the leader of a band, 
viho may take this opportunity of introducing a flouriſh or 
ſhort voluntary. Sometimes when the former part of the 
tune is repeated, it points out the final cloſe. In pfalmody it 
is often uſed for the purpoſe of a denble bar, to ſhow the 
concluſion of one or more lines. Plate I. Ex. 4. 


Note, the firſt and laſt bars of a tune or part of a tune are 
not always complete; and in pfalmody, the firſt and laſt bars 
even of a ſingle line are often deficient, But it is a general 
rule that the firſt and laſt bar taken together make a full bar, 
ſo that in the ſinging of one or more verſes, no interruption 
is occalioned, 


1 


F. III. 


Of T UNE, or the DITPFERENT DEGREES of MUSICAL SOUNI 


ITHCRTO we have conſidered muſical ſounds as diſ- 

tinguiſhed only by their dr ˙ , we now procced to ob- 
And this alfo 
ſuppoſes a flantard, with Which they may be compared, to 
which we give the name of the key-note. 


ſerve their relative ACUTENESS or GRAVITY. 


KEtY-NOTE.] The KEY-NOTE is fo called becauſe it 


governs and explains all the reſt. It is the predominant tone, 
to which all the other ſounds have a reference; and it is 
generally the concluding note of the principal part, and 
always that of the bals. 


OcrAvzE.] Taking then the key-note for a ſtandard, we 
may aſcend or deſcend through a feries of ſeven degrees of 
found, after which we come to another ferics of ſeven notes 
correſponding with the former, and this ſeries may be repeated 
as often as the compaſs of muſic Theſe feven 
degrees of found are marked by the firſt ſever letters of the 
alphabet, ABCDEFG, which letters recur again with every 
ſucceſſive ſeries, And from any note to the eighth above or 
below is faid to be an Octave, i. e. a compals of eight notes 


requires. 


including the two extremes. And we may obſerve, that as 
thoſe notes which are octaves to cach oth: are called by the 
ſame name, ſo they have the ſame nature and coaleſce as it 
were into one ſound. This may be illuſtrated by the common 
performance of pſalmody, in which women and boys generally 
ſing every note an octave higher than the men, when they are 
{aid to join in the ſame part. 

intervals of ſound 


ſeven 


Tongs AND SEMITONES.] The 
that take place in the octave are found to be unequal. There 
are five greater called toes, and two ſmaller called j-11:2tonzs, 


I-, 


SHARP AND FLAT KEYS.) When reckoning from the key- 


note, the two ſemitones lic between the third and fourth,* and 
between the jeventh and the eighth, a tune is iaid to be in the 
SHARP KEY. But if the place of the ſemitones be found 
between the ſecond and the third, and between the fifth and 
the ſixth, a tune is ſaid to be in the FLAT Kiy. Or it may 

It it be 


2:0jor third, i. e. if it contain five ſemitones (in— 


be ſufficient to obſerve the hird from the key-note. 
a Harp or 
cluding the two extremes) the tune is in the SHARP KEY, It 


— | 2 ' — — 2 1 — 1 15 a, | ' 15 % 70 ra M. I 6 . }, 1 12 
* In reckoning the intervals from one ſound to another, we always include the two extremes, From the farit ty the ſecond 15 cle a ſccond, fron the fiſt to the third is 


gale} a third, &c, 


it be a flat or minor third, i, e. if it comprehend only four 
ſemitones, the tune is in the FLAT KEY, "The word 4 is 
properly applied, as it diſcovers to us the leading quality of the 
air; tunes in the ſharp key naturally expreſſiug the cheerful 
and lively paſſions, whilit the flat Key is adapted to the grave, 
the mournſful, and the pathetic, 


GamuT.] We have before had occaſion to mention the 
fiav:, the principal uſe of which is to mark the ſeveral grada- 
tions of ſound. Upon the lines and ſpaces which it contains 
are ranged the ſevcral notes in or: which are diſtinguiſhed 
by the firſt ſeven letters of the: habet. But in order to 
know the name and place of each note more perfectly, it may 
be proper to coniſider the ſtave as 4 part of the GAMUT, or 
general ſcale of muſic, Three oft: vos, or twenty-two notes 
are ſuppoſed to comprehend the ordinary compaſs of the human 
voice, And cheſe tweii'y-two ſounds ate capable of being 
exprefied by cleven parallel lines with their intermediate 
paces, ſee Plate J. Ex. 6. But as the cye would be unable to 
read with facility ſo extenſive a ſcale, and as the compals of 
a' ſingle voice docs not extend to three octaves, we therefore 
divide the gamut into different ſtaves ot five lines each. The 
hve loweſt lines of the ſcale are allotted to the graveſt or loweſt 
voices, and are called the BASS STA E. The hve higheſt are 


Aligned to the voices of women or boys, and are called the 
IRCZBLE STAFF. 


Between the treble and the baſs itaves there is a particular 


line, on Which is marked the H r C To this (in order to 
I 


make another complete ſtaff) we ſometimes add the two loweſt 
lines of the treble ſtaff, and the two higheſt of the baſs. Some- 
times we take more lines from the treble and fewer from the 
baſs, or more from the baſs and fewer of the treble, And 
to this ſtaſf we give the name of TENUR, or CONTRA, or 
MEDIUS. 


Cr.ires.] CriFFs are characters uſed at the beginning of 
every ſtave, in order to aſcertain the place of the mujical letters, 
and to ſhow whether ſuch ſtaff is to be conſidered as belonging 
to the treble, the tenor, or the baſs. See Plate I. Ex. 6. 


The treble is called alſo the G cliff, either becauſe it is 


- ſometimes repreſented by a careles G, or becauſe it is uſually 


placed on the line called G. 


The contra, or tenor, is marked by two upright, and two 
tranſverſe itrokes, and is occaſionally placed in different parts 
of the ſtave. But obſerve that the line which paſſes between 


the two tranſverſe ſtrokes is always C. Hence it is called the 
C. cliff. 


The baſs cliff is an inverted C with two points, and the 
line between theſe two points is always F. N. B. As the 
multiplication of cliffs increaſes the difficulty of the muſical art, 
we have in the following collection conhned ourſelves to the 
uſe of two, viz. the treble and the baſs, which appear fut- 
ficient for the purpoſe of common pſalmody. 
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LeDGrR LINES.] Sometimes a few notes exceed the com- 
paſs of the ſtave, and require the addition of ſhort lincs called 
LEDGER LINES. 


KEYS IN TH® NATURAL SCALE.] The regular place of the 
ſemitones contained in. the octave, is from B to C, and from 
E to F. This may be illuſtrated by the fullowing ſeries, in 
which theſe letters are put nearer together than the reſt, 

Example, G A BC D EF G A BC D EF. G, &c; 
Now if C be conſtituted the key-note of a tune in the ſharp 
key, the ſemitones will fall out in thur regular order thus: 

TCC 
i 2 3 4 © 18. 


Here the ſcmitones occur between the third and fourth, and . 


between the ſeventh and eighth, agrecably to What was ob- 
ſerved page 5, under the article fharp and flat brys. 


So allo if A be conſtituted the key-note of a tune in the flat 
key, the ſemitones will again take place in their proper order, 
that is, will be from the ſecond to the third, and from the ſixth 
to the ſeventh, thus: 

RR MEH. ::4; 

I 2 3 4. c 6 7 8. 
Te keys therefore of C and of A are faid to be in the N A- 
TURAL SCALE®, becauſe the natural order of the ſemitones is 
preſerved, and the mutic may be written upon theſe keys, with- 
out the characters called 


be made the key-note of a tune in the ſharp key. 


SHARPS AND FLATS.] There is a convenient pitch, at 
which every tune {nould begin, to ſuit the nature of the voice 
or inſtrument. This may be neither C nor A: for th LAG 
It is true that the 
pitch of the human voice is optional, but that of ir; 


might hercby be too high or too lov. 
ments 
is neceſſarily fixed. Belides, were Cor A the key-nute, the 
muſic might not caſily be contained within the re. 
of the ſtave. Now if we chooſe any other letter for 


ar limits 
e key note 
of a tune in the ſharp key beſide C, or for the y- note of: a 
tune in the flat key beſide A, it is evident, thag the ſemitones 
BC and EF will not take place in regular order. Thus, let D 
The order 

of the letters will then ſtand thus: D EF G A BC D. 
Here the ſemitones, which ought to be fram the third to the. 
fourth, and from the ſeventh to the eighth, are found from 
the ſecond to the third, and from the fixth to the ſeventh. 
To remedy this inconvenience, mrlicians apply certain marks 
called ſharps and flats, A harp (ſee Plate I. Ex. 7.) indicates 
that the note before which ig? 
ſemitone higher than its natural ſound. 


placed is to be ſung or played a 
A flat (ſue P. I. E. 7.) 
requires that the note before which it is placed be ſung a 
ſemitone lower than its natural ſound, And if a ſharp or flat 
be fixed at the beginning of a tune, it affects all thoſe notes 
which ſtand on the line or ace where it is placed. A natural 
(ſce Pl. I. Ex. 7.) takes off the effect ct a ſnarp or flat from the: 


2 * . . 9 1 Tl nat) . g FT 9. } 0 
® They are ſometimes, but with leſs propriety, called natural keys. For in nature we have but two keys, the ſharp and the fat Tow patural kev, therefere, has 
whitrence merely to the geritten ſcale, and is only 2 particular manner of expreſſing either the ſharp or the flat Kc. 


reer * 
* * + 4.8 


EE 


note to which it is prefixed, and reduces it to its natural ſtate *. 
To raiſe then the octave from D as above, muſicians give a 
ſharp to F, and another to C, and by theſe means cauſe the 
ſemitones to fall out in their proper order thus: 

D R Gear FG RAB  farrp CD. 


The office then of ſharps and flats is to give us other keys 
beſides Cor A. And this they effect by changing a tone into 
a ſemitone, or a ſemitone into a tone, as occaſion may require. 
But their uſe and application will more diſtinctly appear, it we 


TIT = 
10 4 Ole 4 


©CALE OF SEMITONEs. | The ſeries from any particular note 
to its octave, contains, as we have obſerved, five tones, and two 
ſemitoncs. Now if we divide each of the five tones into two 
ſemitones, we ſhall repreſent the octave upon a new ſcale, as 
I his may be denoted by 
introducing an geri to repreſent the artificial ſemitone, 
thus: 


containing TWELVE SEMITONES, 


G A BC D RF. , e. 


— 


And by a ſlight inſpection of this ſcale, the whole myſtery of 
ſharps and flats will be eaſily unravelled. For every aſteriſm 
may be conſidered either as the harp of that letter which it 
follows, or the //at of that letter by which it is followed, Thus 
the aſteriſm between G and A is either G ſharp, or A flat. 
And as, by the introduction of a ſharp or a flat, we can make 
the interval between two ſucceeding letters either a tone or a 
ſemitone, we arc no longer confined to the keys in the natural 
ſcale, but may aſſume 


KEYS IN THE SCALE OF SEMITONEs, | Every letter, nay 
do that 
we have twelve different keys, and as they may be applied cither 
in the ſharp or the flat key or ſeries +, we have, properly ſpcak- 
ing, twenty-four kcys. But as this number would greatly add 
to the difficulty of the muſical art, and is by no means of real 
uſe, we ſeldom, and eſpecially in pſalmody, go beyond ſever keys 
in the ſharp ſcries, and the ſame number in the flat ſeries, See 
the table on the oppoſite page. 


every icmitone in the octave, may be taken for a key. 


* If a ſharp, Pat, or natural, accidentally occur before any note in ſome particular bar, it aflects the ſame note throughout the whole bar unleſs again contradicted by ſome 


cer mark. 


2 _” CL ! 1 
*% — 1 * = * 
NM ne ot ve bear to the kev-r 
- 


+ The learner ſhould be p ticularly cautioned with re ſpect to the ambizunus uſe of the word key. We often underſtand by it the relation which the intervals contained 
e, and on which depends the characterittic air of any tune. In this ſenſe we have only tue keys, the ſparp and the flat, which | have here 


als * a a 7 X . . . 
called the iharp or the flat ſeries. At other times We mean by the key mercy the letter or the name of the key- note. And 1a this latte ſenſe we reckon twelve keys in 


the erp, and twelve in the flat ſeties. 


In 


1 


che SHARP SERIES the uſual Keys are, 


D N A Natural ſcale. 
G . D E FG F ftharp. 
e. A B CD — F and C ſharp. 
8 -7CD- E FT GA F, C, and G ſharp. 
ee B E DE — PF, C, G, and Dfharp. 
1 A . 
BH 85 0 E b F Cy B and L. flat. 
Eb F GAb Dib— B, E, and A flat.“ 


In the FLAr SERIES the uſual 


A P 8 

D EET ; 

ons 4 : 28 ENG: and E f 
C | G Ab Bb C R, E, and A flat. 
F C Db E i | 

BC D E - F ſharp. 
E74 ſmarr.“ 
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Of the SINGING SYLLABLES. 


IN practiſing muſical leſſons, it hath been recommended 
to appropriate peculiar ſyllables to the ſeven intervals contained 
in the octave. The end propoſed is, that the ſame name in- 


variably applied to the ſame interval may naturally ſugget is 
true relation and proper found. The [talians and French niake 
uſe of jeve# ſyllables for this purpoſe in the following manner: 
In tic ſharp ſeries, 
UT e 
2 
In tlie flat ſeries, 
La fe ut re mi hu fol Its 
ES 2 ² ²⁵ n 
:itect only technical tx rms, which 


Vs 
-——_ 


* 


I #4 
Theſe ſyllables are in 
anſwer to the key-i.otc, the ſecond, the third, and the ſeveral 
degrees of the octave. Ut and la are reſpectively the key 
of the ſharp and flat ſeries; t re denotes a tone, ½ fa a ſemi- 
tone, ut mM a major third, re ſ@ a minor third, wt // a 


Go 2 
(e. Ke. 


6 
— 


Inſtead of the ſeven ſyllables, as above, th 
conhne themſelves to forr, three of which are repcated, in 
ordered to compleat the octave, In the ſharp ſeries, 

Fa fol la - mi fu. 

I 2 3 4 5 6 7 8. 
In the flat ſeries, 

La fal In. 

I 3 11 8. 
Fa anſwers to the key- note of the ſharp ſeries, 
key note of the fat ſeries; and the places of the ſemitones are 
repreſented by la fa and mi fa. 


7 57 
la 7 (7 / 4 & 


mi Ha F 2 2 Va 


| ' 3 
and {4 tO TNEe 


„From this ſpecimen it will be ſeen that the key or ſeries is not reckoned ſharp or flet, with reference to the ſharps or flats placed at the beginning of tunes: 
Sharps may be prefixed to a tune in the flat key or ſeries, and, vice werſt, flats may be ſet beſore a tune in the ſharp key. | 


+ For at, is commonly ſubſtituted the ſyll:ble de, zu more eaſy to be pronounced. 


C 


, which occurs only once in the octave, is called the 
m:ler-nate, becauſe it determines the ſituation of the reſt in the 
following order: 


Above your , twice fi, ſol, la; 
Below your mi, twice la, ſoh, fa. 


To find mi, obſcrve whether the tune be in the ſharp or the 
flat ſcries. In the ſharp ſeries, ni is a ſemitone below the key- 
note; in the flat ſeries it is a tone above the key-nate, Or the 
1CNowing direction may ſuffice : 


If neither flat nor ſharp be placed at the beginning of 
a tune, mi is in B. 

If B be flat, mi is in E. 

If B and E be flat, mz is in A. 

If B, E, and A be flat, mi is in D. 

If F be ſharp, m is in F. 

If F and C be ſharp, i is in C. 

If F, C, and G be ſharp, zi is in G. 


Hence it appears, that there are no leſs than ſeven different 
ways of applying theſe ſyllables to the lines and ſpaces con- 
tained in the gamut, and conſequently that Solmization is an 


6 


exerciſe of conſiderable difficulty. And it hath been much 
queried, whether the utility of this practice correſponds with 
the labour required. For after we have attained to the ready 
uſe of the names in different keys, we may fail of giving them 
the right ſound, Some of the Britiſh ſyllables in particular 
are ambiguouſly applied. Thus, fa % is at one time a ſecond, 
at another a fourth; fa la a third, and alſo a ſixth. And 
when accidental ſharps or flats take place, or the muſic changes 
from one key to another, the whole principle 1s deranged, and 
the ſyllables muſt be accommodated to the new key that is 
introduced, Upon theſe accounts it hath been thought 
adviſable not to lay much ſtreſs upon the ſinging ſyllables, but 
rather to direct our attention to the intervals themſelves, and 
to regard 'only their places and proper ſounds. If this latter 
method be adopted, the learner will find it of advantage before 
he practiſes any tune, to aſcertain whether it be in the ſharp 
or flat ſeries, and to run through the notes ſucceſſively from 
the key to the otave. And eſpecially ſhould he be cautious 
to give a true ſound to the third from the key-note, which 
in the ſharp ſeries is a major, in the flat ſeries a minor third, 
for this will naturally ſuggeſt the air of the tune, and lead to 
a right idea of all the other notes. 


1 


„ 


A 


of IV. 


Of various MUSICAL CHARACTERS and GRACES, with an EXPLANATION of 
fome ITALIAN WORDS. 
REPEAT. } OTS before a double bar require a repetition STACCATO|] which implies that the notes thus marked muſt 


of the preceding ſtrain. Dots after a double 
bar ſhow that the following {train is to be repeated, If ſome 
of the concluding bars have the figures 1, 2, with arches over 
them, it denotes, that when the ſtrain is ſung the firſt time 
over we are to omit the part encloſed by the arch 2, and when 
the ſtrain is repeated we are to omit the part encloſed by the 
arch 1, and to conclude with the arch 2. See Plate I. Ex. 8.; 
or Guildford Tune, p. 81. An 8 with dots before and after 
it denotes, that from the place where it ſtands to the end of the 
{train or tune muſt be repeated, Ex. 9, Two oblique ſtrokes 
with dots are often uſed for the ſame purpoſe, but placed 
between the ſtaves they more frequently ſignify a repetition of 


the preceding words, as in Plate I. Ex. 9. 


A piREcCT.] A DIRECT is a mark placed at the end of a 
ſtave, to appriſe us where the firſt note of the following ſtave 
begins, Ex. 10. 


A SLUR.] A $LUR (Ex. 11.) ſhows how many notes are 
to be ſung to one ſyllable. It ſometimes alſo requires a gliding 
eaſy movement, in oppolition to the mark called 

C 


2 


be ſung with peculiar emphaſis and diſtinctneſs. Plate I. Ex. 12. 

APPOGCIATURA. ]| APPOGGIATURA is a note of ſmaller 
ſize than uſual added to the regular notes which complete the 
bar. | 


fully from the preceding to the following note. 


It is to be touched upon, that we may paſs more grace-— 
And whatever 
time is employed in ſinging the appoggiatura, muſt be taken 


from the principal note to which it is auncxed. Ex. 13. 
A TRILL.] A TRILL, generally marked by ir over a note, 


is one of the moſt difficult as well as beautiful graces that 
occurs in ſinging, It is a quick and alternate repetition of 
the note thus marked, and the note next above it, fo long as 
the time allows. Ex. 14. 


TURNED SHAKF.] Sometimes the note below that marked 
1 : 1 


little before the concluſion of the #ri/, Which 
a TURNED SHAKE, Ex. 15. 


is jiilerted a 
1 


dl — 


ir 
is then 


A © 


«©. 


A BRACF,] A BRACE ſerves to connect ſo many parts 
are to be {ung or performed at the ſame» time, Ex. 16. 


EXPLANATION 


( 


ExPLAXATION of ITALIan WorDs frequently uſed 
in MUSIC, 


We mean not to enlarge upon this head, but it may be 
convenient to give s moſt 
commonly occur, and have not been included in the precceding 
ebſcrvations. 


a brief explanation of ſuch terms 


degrees of Time are oſten exprefſed by the words 
Largo, flow; Andante, moderate ly 1 flow; 
HW * 705 (UC K 5 Preſto, V cry quick; 7 77 1 un 75 moſt quick. 


Other 


Aa i * 
„„ 1 1 9222 
AY 1 WE) tend Ty; affecting. 


Ang 0, Very ſlow : 5 


ter 235 in Coni men uſe are, 


4 


Bis, twice, i. e. repcat the paſſage. 


(arus, full harmony of all the parts. 
ek aig do, inercaſing in found. 
Da Cube, begin again, and conclude with the firſt ſtrain. 


E H 


GENERAL DIRECTIONS 


J. | by THE CHOICE OF TUNES, let a particular regard be paid 

to the ſubject of the pſalm or hymn. Different airs 
n muſic are ſuitcd to different ſentiments and paſſions. A good 
taſte will OSes enable us to make a nicer diſcrimination than 


werds can readily ſuggeſt. But the following general rule is 


12 |] 


Dimiuuendo, gradually diminiſhing in ſound, 

Dolce, tweet. 

Forte, or F. load. 

Torliſſums, very loud. 

Fugue, when the parts ſuccced in imitation of each other, 


Grati:ſo, graceful. 

AAaugſleſc, grand, majeſtic. 

2 or P. ſoft, oppoſed to For te. 
Pianiſſiuo, very loft. 


Recitat: v2, a ſtyle of muſic, which reſembles ſpeaking. 
8 A one part only, 

Symphony, inſtrumental muſic preceding or following the vocal. 
Tus ti all, fee Chorus. 
Ve, one ſinger to a part. 
V:uvace, with life. 

Joi, turn over. 

Vil 


{ti ſubito, turn over ſpeedily. 


FP, V. 


in respect to SINGING. 


of principal importance. That tunes in the SHARP KEY or 
SERIES are naturally expreſſive of chear/ulneſs and joy, and 


{ſhould therefore be adapted to pſalms of PRAISE and THANK = 
GIVING; and that tunes in the FLAT KEY are naturally ex- 
preſſive of humiiity, ſorrow, and the tender offedtions, and ſhould 

be 


1 


or to 


be ſung to palm ns of PRAYER, and of PENITENCE, 
I; e is too com- 


ſubjects MCU&NFUI and PATHE TIC. 
monly violt2c, 7 
the ſentiments, anc 


and aim at contrary 


for hereby 


cach other, 


ad with the moſt unhappy effect 
the 


tune, are at variance with 
The conſequence is, that either 
ole the end which 


hen thc tune and 


paffions. 
the muſic muſt be without 
it 8 
its properly accord, the 


other; the muſic 


1mprefi ON, or 
the ſenti- 
cach 


bf, m o 4 * * ** 1 
to « 4 11 4 * \ * * 140 12 8 
Animare 


Eo a 2 —— 8 
zuires ub 1101 C1C * 411U0 


7 ! 
mutually atliit, aad 
CXPreo 
1 ' . a 
lit to the ſacred cxerciſes of devotion. 

I 4 1. 1 * AS. $1 5 & » 4 

. The vrincipal Urcection mat CA 
; F * 4 1 TY AY , . * - 4. a — 

that — Atte 4 both CY | 111 2803 110 40 + Ct 1 IA 

I a a - * - * ” F r * Gere r ” } ' rea 11 7 

18 15 {4 [UC «.# 1 Te! Ln TCN 411 _— F 1 . 111 


at firſt appear. Few there are, WhO  fulpect themicives to err 


than may 


not oftend 


to Other 


- 7 * * * _ = h N _ q L wy * 1 
in theſe eſſential points; and few there arc, wito do 


TI? _ £2. « . \ 5 © „irt % 
Deſe& 15 Tak . Yo n Li > \ 4 


in one or both of them. 
cauſes do very {ceque! itly pre ceea from the negicctt of un , or 
of time. And there 
proficient in muſic, or is 

accuracy in both theſe reſpects. Here 


direct his firſt and principal attention, 


18 nothing which more. diſtingviſhes the 
{orrce 01 Zreater k aikktyy than 


ei ami eta: tos 4 
then ſhould the learner 


III. GRACEFUL $INGING is beſt learned by imitation and 
the inſtructions of a 
mention ſome of the molt notorious init: 


violated. 'Theſe are, a vulgar, inarticulate, 


maſter, But it may not he amilſs to 


uices in Which it is 


and muttering 


pronunciation; a heavy, drawling, lifeleſs manner; or ſudden 
burſts and exploſions of ſound, 


On the other hand, the tone 


-{Non,. 


gratu Fa 


ſhould be clear, ſmooth, ien and ſpirited. Some there are, 
with fo Ji ty as to exert the full ſtretch of 
the voice in ſinging, with 


ttle 1 | dea "1 PIO 
no other intermiſhon than is necele 


ſary to ſupply them with breath. This is not only incon= 


ſtent with grace and beauty, but intolerably ſhocking and 
diſguſting. A voice thus [ned is neceſſarily harſh aud diſ- 
agreeable, able of that varied expreſſion, which 
is the but 


can hardly be ſaid to ling. 


becomes inca! 


y a "ws ' ; 1 1 ; : Ta 
true character of mutic, and may bawl or 1cream, 


— * — * ! = x: 1 i = 5 3 
In ſounds cf conficrable leneth we ſhould obſerve the direc- 


? 1 7 ;, = * 


* | * * * . 7 * 5 1 1 RM 
tron WAICN | ſometimes Nlarkec 9 Ft? _ tal An MOr ds CL. fect 2000 
= + * | 3 - ; * * of Soi "s * : {? . 4 3 * 8 : * 
and CUE „e. en! 3 \ 12. 9. VI:1 0 108 OILNEC 5 41110 ere. Ch IIL 


4 i '1 ' } 
ſtrength ein we Come to me made ot the note, and then 


Gs N.. CERy , WW ; 
gradually GLIITTLILILIL LO tue end. 


With reſpe 


- . 1 N 
7 © the til, or Habt, 


198 * 3 ; , F 4 
ko the more dihcult Ornaments, 28 te 77 
omitted 
1 ne 


mUulic 


cy had better be 


an aWKWward and IM PETICET manner. 


than performed in 


. it s Datos : how 
Other graces than wat occur in the 


introduction of 


3 1 a 
ſhould not be totally diſcoutaged, but it is attended with 
much hazard, and often counteracts the meaning of the 


author. In full harmony this liberty ſhould never be allowed, 
for it cannot produce a good effect, and probably will Lave 


a bad one. 


It is of importance to chuſe that part in finging which beſt 
agrees with the tone and compaſs of the voice, and to conſider 
re{ion which it requires. To the Ba+s 

| belongs 


the particular ex; 


E 


belongs a ball and majeſtic accent, to the TENOR a firm and 
manly ſtile; the cov TRA ſhould be %% and inſiuuatiug, and 
the TREBLE peculiarly ſteet and delicate. The higher notes 
of the baſs, and indeed of all the other parts, are to be ſung 
ſofter than the lower ones. 


The FoRTE and PIANO, or the alternately ſinging loud and 
ſeſt, when judiciouſly applied, has a pleaſing and wonderful 
effect. How far it may be practicable in congregations to 
obſerve this diſtinction, particular circumſtances muſt deter- 
mine. It has been ſometimes recommended, that the treble 
voices (with a baſs accompaniment) take the principal air 
when the muſic is marked pan, and that the reſt of the con- 
gregation be ſilent. It would perhaps be ftill better in a 
choir of ſingers, that all the parts be ſung, but with ſufficient 
ſoftneſs to mark the contraſt ſtrongly with the forte, N. B. In 
the following collection of tunes we have ſeldom made uſe, of 
the words forte and frans, becauſe they may be variouſly 
applied. But in general the SINGLE tunes call for the pans 
on the third line, and the DEUPLE TUNES on the fue lines 
tu ich precede the laſi twos 


IV. Ina regular body of fingers, care ſhould be taken pro- 
perly to adjuſt the ſtrength of the different parts, and eſpecially 
that the zreble and the contra do not overpower the tener and 
the baſs, And when the parts are thus diſpoſed, every one 
ſhould keep true to his ſtation. Order is neceſſary in muſical 
as well as other ſocieties. Nor can any thing be more in- 


judicious or diſreſpectful, than for a ſinger, who might render 
I 


himſelf uſeful, ſometimes to be quite ſilent, or to be continually 
rarbling from part to part. This il|-timed levity muſt greatly 
injure the effect of the harmony, and, by overpowering one 
of the parts, will frequently render the reſt unmeaning or 
diſcordant. 


V. To prevent the confuſion and miſtake which often 
ariſe from hurry and precipitation in the beginning of a tune, 
let the leader alone take the pitch, and leiſurely proceed a 
a few notes before he be joined by the other ſingers. And let 
him particularly obſerve whether the tune be of the Harp or 
flat ſeries, and require the major or the minor third from the 
key-note, Want of attention to this frequently miſleads 
the band, and occaſions a total ſtop. It would be of advan- 
tage alſo previouſly to fix upon the tunes which are intended 
for public worſhip. Such preparation would give readineſs 
and confidence. to the fingers, and might prevent that con- 
verſation and buitle, which are not only contrary to decorum, 
but the violation of an important duty. 


VI. We ſhall not reach the true pleaſure of pſalmody, if 
we fcel not the genuine ſpirit of devotion, Muſic, uncon- 
nected with ſentiment, is comparatively weak and languid. 
And ſeparate from the exerciſes of picty ſhe is deprived of her 
moſt honourable office, her moſt powerful expreſſion, and her 
moſt delightful -charnis, Let then the melody of ſong be 
accompanied by the melody of the heart, Let it be rendered 
ſubſervient to the true end of religious . worſhip, Let us 
maintain an awful reverence of that glorious Being whom we 

profeis 


profeſs to celebrate. Let us fear to trifle with his great name 
and venerable preſence. Let us never loſe ſight of the im- 
portant direction of the Poet, 


« Rehear ſe his praiſe with awe profound, 
« Let knowledge lead the ſong ; 
« Nor mock him with a ſolemn found 
ce , 20 9 
Upon a thoughtleſs tongue. 


Of PECULIAR MET RE S, er 


R N I. 
The Eternal Sabbath, 


I. 
ORD of the ſabbath, hear our vows, 
On this thy day, in this thine houſe z 
And own, as grateful ſacrifice, 
The ſongs which from thy temple riſe, 


II. | 
Thine earthly ſabbaths, Lok, we love; 
But there's a nobler reſt above; 
To that our Jonging ſouls aſpire, 


With chearful hope, and ſtrong deſire, 


M 


PARTICULAR 


1 


Let the underſtanding and the affections concur in this ſacred 
exerciſe, that it may at once expreſs, and cheriſh true piety, 
Thus ſhall we partake of its ſweeteſt pleafurcs, and be cheered 
and conducted through the preſent pilgrimage," to that happy 
world, where they ſing the ſong of Moſes and of the Lamb, 
« Great and marvellous are thy works, Lord God Almighty, 
e juſt 2nd true are thy ways, O King of ſaints! Who ſhall 
« not fear thee and glorify thy name, for thou only art holy.” 


N 8 


OCCASIONS, 


III. 
No more fatigue, no more diſtreſe, 
Nor ſin, nor death ſhall reach the place; 
No groans ſhall mingle with the ſongs 
Which dweli upon immortal tongues, 
IV. 


No rude alarms of angry foes; 


No cares to break the long repoſe: 
No midnight ſhade, no clouded ſun, 
But ſacred, high, eternal noon. 
| V. 
O, long expected day, begin; 
Dawn on theſe realms of pain and fin; 


With joy we'll tread th' appointed road, VT 


| : 2 { * a . 
And ſleep in death, to reſt with Gop, {Our glad hofannahs, Prince of peace, 
77 a} J3s 
Thy welcome ſhall proclaim; 
. And heav'n's eternal arches ring 
For Chriſimat-Day. With thy beloved name. 
1. 
* I 
ARK the glad ſound! the Saviour comes, HY MM N III. 
The Saviouk promis'd long ! T he Reſurrefion of CurI8T. 
Let ev'ry heart prepare a throne, J 
And ev'ry voice a ſong. 985 i 
# N LEST morning, whoſe firſt dawning rays 
II. Beheld the Son ©f God 
On him the ſpirit largely pour'd Ariſe triumphant from the grave, 
Exerts its ſacred fire; And leave his dark abode! 
4 Wiſdom, and might, and zeal, and love T 1 
His holy breaſt inſpire, f ; 4 
, Wrapt in the ſilence of the tomb, 
III. The great Redeemer lay; 
0 He comes, the pris'ners to relcaſe, Till the revolving ſkies had brought 
In Saian's bondage held: The third, th' appointed day. 
The gates of braſs before him burſt, 
__— 5 III 
5 The iron ſetters yield, * 


Hell and the grave combin'd their force 
To hold our Lord, in vain ; 
Sudden the Conqueror aroſe, 


And burſt their feeble chain. 


IV. 
He comes, from thickeſt films of vice 
Jo clear the mental ray; 
And on the eye oppreſs'd with night 


| To pour celeſtial day. IV. 
: V To thy great name, Almighty Lord, 
He comes, the broken heart to bind, We ſacred honours P's 

The bleeding foul to cure; And loud hoſannahs ſhall proclaim | 

| s f 5 
| And with the trcaſures of his grace The triumphs of tl. day, 
. Enrich the humble poor. > 
Salvation 


V. 
Salvation and immortal praiſe 
To our victorious King: 
Let heav'n, and earth, and rocks, and ſeas. 
With glad hoſannahs ring. 


HY NM N. IV. 
T he Communion, 


I, 
ESUS invites his ſaints 
To meet around his board: 
Here pardon'd ſinners ſit and hold 
Communion with their Lok». 
II. 
Here we ſurvey that love, 
Which ſpoke in ev'ry breath, 
Which crown'd each action of his life, 
And triumph'd in his death, 
III. 
Here let our pow'rs unite, 
His glorious name to raiſe, 
Pleaſure and joy fill ey'ry mind, 
And ev'ry voice be praiſe, 
3. 
And while we ſhare the gifts, 
His gracious hands beſtow, 
Let ev'ry heart, in friendſhip join'd, 
Vith Kind affections glow, 


Va 
Let love inſpire each breaſt, 
And dictate ev'ry thought; 
Be angry paſſions far remoy'd, 
And felhſh views forgot, 
VI. 
Our fouls, expanded wide 
By our Redeemer's grace, 
Shall in the arms of fervent love, 
All heav'n and earth embrace. 


A M-N Fs 
For the Beginning 2 ' the Year, 
I, 
TERNAL ſource of er'ry joy, 
Well may thy praife our lips employ, 
While in thy temple we appear; 
Thy goodneſs crowns the circling year, 
II. 
Wide as the earth and planets roll, 
Thy hand ſupports and cheers the whole: 
By thee the ſun is taught to riſe, 
And darkneſs when to veil the ſkies. 
III. 
The flow'ry ſpring, at thy command, 
Embalms the air, and paints the land; 
The ſummer-rays with vigour ſhine, 
'To raiſe the corn, and cheer the vine, 


Seaſons, 


IV. 
Scaſons, and months, and weeks, and days, 
Demand ſucceſſive hymns of praiſe: 
Still be the cheerful homage paid, 
With morning light and ev'ning ſhade. 
V. 
O may our more harmonious tongues 
In worlds unknown purſue the ſongs ; 
And in thoſe brighter courts adore, 
Where days and years revolve no more. 


BF! VV. 
Support in Death, 
For a FUNERAL. (Hereford Tune, p. 101.) 


I, 
EHOLD the gloomy vale, 
Which thou, my ſoul, muſt tread, 
Beſet with terrors fierce and pale, 
That leads thee to the dead. 
18 
Ve pleaſing ſcenes adieu, 
Which I ſo long have known: 
My friends, a long farewell to you, 
For I muſt paſs alone, 


III. 
And thou, beloved clay, 
Long partner of my cares, 
In this rough path art torn away 
With agony and tears, 


18 


TY. 
But ſee a ray of light, 
With ſplendors all divine, 
Breaks through theſe doleful realms of ni 
And makes it's horrors ſhine. 


V 
Where death and darkneſs reigns, 
Jrnovan is my ſtay: 
His rod my trembling feet ſuſtains, 
His ſtaſf detends my way. 
VI. 
Kind Shepherd, lead me on; 
My ſoul difdains to tear ; 
Death's gloomy phantoms all are flown, 
Since life's great Lord is near. 


H Y M N VI. 
T he / lappine/ 5 of * the dy / 4 Chri/ Hat. 


For a FUNERAL. 
. 
E AR what the voice from heav'n proclaims 
For all the pious dead ; 
Sweet is the ſavour of their names, 
And ſoft their ſiceping bed. 


II. 
They die in IESsus, and are bleſs'd; 
How kind their lumbers are! 
From ſuff' rings, and from fins, releas'd, 
And freed from ev'ry ſnare. 
2 Far 


Far from this world of toil and trite, 
They're preſent with the LoR D; 
The labours of their mortal lite 


End in a large rev ard, 


HH MN VII. 
Co. 2 len I. 77 D. & ine P rote . 
Exeter Tune, p. 102 


J. 


1 is\ HE Logpd my paſture ſhall prepare, 
ft And 1c: d me with a {hep erd's Care 4 
: 13 preſence ſhall ny Wants fl} 1 ly n 
And i ard me With a ET” e 
y 1-day walks he ſhall attend, 
ad all my midnight hours defend. 


II. 


Or on the thirſty mountain pant, 

„ Py 18 i As 

CITLIIE VAICS and den Y INCAUD 
\ 7 3 1 
My weary wand ring Heps he leads; 
Where * 0 eful rivers, ſoft and low, 
4 Þ 5 ® 3 
Amid che /erd ant landikip flow. 

III. 

— paths of de: ith 1 tread, 
Witch gloomy horrors overſpread, 
My feadfalt heart ſhall fear no ill, 
For thou, O Loxp, art with me ſtill; 
ihy friendly hand ſhall give me aid, 
And guide me through the dreadful ſhade, 


IV. 


Though in a bare and rugged way, 


Through devious lonely wilds J ſtray, 
Thy bounty ſhall my pains beguile; 
The barren wilderneſs ſhall ſmile, 

With ſudden greens and herbage crown'd, 
And ſtreams ſhall murmur all around. 


H-:X. . 
Saints call:d upon to praiſe GOD. 
Tune CIV. p. 67. 

I. 


() PRAISE ye the LoRx D; prepare a new ſons; 
And let all his ſaints in full concert Je in; 
With voices united the anthem prolong; 


\ nd ſhew forth his honours in mulic divine. 


241d 2 
II. 
Let praiſe to the Gop who made us aſcend; 
Let each grateful heart exult in its king ; 
For Gop whom we worſhip our ſongs will attend, 
iew with complacence the oit ring we bring, 


And v1 
III. 
joy ful, ve ſaints, ſuſtain'd by luis might, 
And let your glad fongs awake w ich each morn; 
For thoſe who obey him are ſtill his delight; 
His hand with ſalvation the meek w ill adorn. 


IV 
Then praiſe ye the Lorp; prepare a new ſong, 


And let all his ſaints in full concert join; 
With 


Ly 


With voices united the anthem prolong ; 
And ſhow forth his honours in muſic divine. 


. 
Praiſe to GOD in Proſperity and Adwerſity, 
Tune, Eaſter Hymn, p. 111. 


| 
YRAISE to Gor, immortal praiſe, 
For the love that crowns our days; 

Zountcous ſource of ev'ry joy, 
Let thy praiſe our tongues employ, 

II. 
For the bleſſings of the field, 
For the ſtores the gardens yield, 
For the vine's exalted juice, 
For the genercus olive's uſe; 

III. 
Flocks that whiten all the plain, 
Yellow ſheaves of ripen'd grain; 
Clouds that drop their fatt'ning dews, 
Suns that temperate warmth diftuſe ; 

IV, 
All that ſpring with bounteous hand 
Scatters o'er the ſailing land: 
All that liberal autumn pours 
From her rich o'erflowing ſtores: 

V. 
Theſe to thee, my Gop, we owe; 
Source whence all our bleſſings flow ; 


And for theſe, my ſoul ſhall raiſe 


Grateful vows and ſolemn praiſe. 
VI. 


Yet ſhould riſing whirlwinds tear 


From its ftem the ripening ear ; 

Should the fig-tree's blaſted ſhoot 

Drop her green untimely fruit; 
VII. 

Should the vine put forth no more, 

Nor the olive yield her ſtore; 


Though the ſick' ning flocks ſhould fall. 


And the herds deſert the ſtall ; 
VIII. 


Should thine alter'd band reſtrain 
The early and the latter rain: 
Blaſt each opening bud of joy, 
And the riſing year deſtroy : 

IX. 
Yet to thee my ſoul ſhould raiſe 
Grateful vows, and ſolemn praite ; 
And when eve ry blefling 5 HOWN, 
Love thee — for thytelt alone. 


T 
Unive F ſal Pra e. 


: Waterford Tune, p. 65. 


J. 


P* AIS E the Lon who reigns above, 


And keeps his courts be:ow 3 


Praiſe 


Praiſe the holy Gop of love, 
And all his greatneſs ſhow : 
Praiſe him for his noble deeds, 


Praiſe him for his matchlets powr 


. — * TY 1 
% — \ * % . #45 7 k 8 » £Dd / 
Him from whom all good pruceeds 


E 
: 
3 * ! * * A 
Let earth and heavin adore. 


Publiſh, ſp: 1d to all around 
The; 
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Praiſe him every tunetul ſtring, 
! . B's Foy FE 

All the reach of heavy n!y art; 

* . . 7 * 

All he pow'rs of muſic bring 


The muſic of the heart. 
. 

Ilim in whom they move and live, 

Let every creature ling ; | 
Glory to their Maker give, 

And homage to their King : 
Hallow'd be his name beneath, 
As in heav'n, on earth ador'd; 
Praiſe the Lord in every breath; 

Let all things praiſe the LoD. 
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ee 
For Eaſter Sunday. 
Tune, Eaſter Hymn, p. 111, 
. 
NGEL! roll the rock away; 
A Hallelujah!“ 
Death yield up thy mighty prey; 
Sce he riſes from the tomb, 
Glowing in immortal bloom. 
II. 
Tis the Saviour, angels, raiſe 
Fame's eternal trump of praiſe, 
Let the world's remoteſt bound 
Hear the joy-inſpiring ſound, 
1), 
Shout, ye ſaints, in rapt'rous ſong, 


/ þ 5 * ! * x F*S5 +> vJ : . * 
et the {trains be ſweet and ttrong ; 


FR bad 


hout the Son of Gop, this morn 
From his ſepulchre new-born. 
IV. 
Hail, victorious Iss, hail; 
On thy cloud of glory fail 
In long triumph through the ſky 


Up to waiting worlds on highs 


: 1 M4 ! q + wa - 
* Hallelujab is to be repeated after every line. 


Heav'n 


V. 

Hcav'n diſplays her portals wide, 

Glorious hero through them ride; 

King of glory mount the throne, 

Thy great Father's, and thy own, 
VI, 

Pow'rs of heav'n, ſeraphic fires, 

Sing and ſweep your ſounding ly res 
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